PERFORMANCE AND AESTHETIC APPRECIATION 


Why is it that when one appreciates aesthetically the 
live performance of an autonomous-aesthetic phenomenon 
in the space -for- performance in which that performance 
takes place that one often has the impression of having 
witnessed a miraculous event e.g. a spectator who is 
situated in Boston's Symphony Hall and who appreciates 
aesthetically a live performance of Bruckner's Symphony 
No. 5 in B-flat Major therein? Why is it that when 

one appreciates aesthetically the live performance of 
an autonomous-aesthetic phenomenon in a space other 
than the one in which the live performance took place 
that one rarely if ever has the impression of having 
witnessed a miraculous event e.g. a spectator who ap- 
preciates aesthetically a televised performance of 
Bruckner's Symphony No. 5 in B-flat Major that is broad- 
cast "Live from Lincoln Center" for example? Why is 

it that when one appreciates aesthetically a non-live 
performance (a performance that has been assembled 
from numerous performances of the work in question by 
the performers in question)--regardless of where the 
"performance(s) took place/regardless of where the 
spectator is situated as he or she appreciates aes- 
thetically the "performance" of the work of art in 
question--that he rarely if ever has the impression 

of having witnessed a miraculous event e.g. a non- 

live performance of Bruckner's Symphony No. 5 in B-flat 
Major as recorded for example by a major record com- 
pany? Answer: When one appreciates aesthetically the 
live performance of a work of art in the space -for-per- 
formance in which the performance in question takes 
place he often has the impression of having witnessed 
a miraculous event for the very particular reason that 
he is a first-person spectator of the re-creation of 
the world by a Homo sapiens or by Homo sapiens who in 
many respects is/are not unlike himself. Does a spec- 
tator who addresses himself to a performance of a work 
of art that is broadly cast live from où que ce soit 
or a spectator who addresses himself to a non-live 
performance of any given autonomous-aesthetic phe- 
nomenon have the impression of being a first-person 
spectator of the re-creation of the world by a Homo 
sapiens or by Homo sapiens who is/are in many respects 
not unlike the Spectator? More often than not he does 
not. The possibility of his having that impression as 
he addresses himself to a live performance that is 
broadly cast is it should be noted great. The ineptness with which 
most live performances are currently broadly cast however makes ip 
virtually impossible for him to ever have that impression. 





